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IINNSSIISSTT  OONN  TTHHEE  DDIIVVEERRSSIITTYY  AANNDD  TTHHEE  TTRREEAASSUURREESS  
OOFF  TTHHEE  KKHHMMEERR  TTHHEEAATTRREE..

The purpose of the Lakhaon Festival is to participate in the revival of the different traditional
theatrical forms of Southeast Asia, and to promote the development of new contemporary
forms through encounters and exchanges between artists from other cultural horizons. 

This year, French and Asian artists will collaborate on a new creation “The girl, the devil and
the mill” which promises a privileged moment of mutual enrichment.

Five new creations have been conceived for this 3rd edition with the support of CCF. 

The best theater companies of Cambodia decided to be involved in this challenge :
Khmer Action Arts, Khmer Art Academy, the Royal University of Fine Arts and the Department
of Fine Arts.

TToo  mmaakkee  tthhee  eevveenntt  aacccceessssiibbllee  aallll  tthhee  ppllaayyss  wwiillll  hhaavvee  EEnngglliisshh  aanndd  FFrreenncchh  ssuubbttiittlleess..



TTWWOO  MMAAJJOORRSS  CCRREEAATTIIOONNSS  

TTHHEE  ““CCOOMMPPAAGGNNIIEE  PPAARRNNAASS””
Since its debuts, the French company Parnas almost exclusively dedicated itself to the contemporary
repertoire. 

In residence for two months at the CCF, Franck Manzoni, comedian and director, will stage the adap-
tation in khmer of The girl, the devil and the mill with Cambodian actors. A moment of creation and
sharing between Cambodian and French cultures.

The Father is poor and tired. In the forest, he meets a man who makes him the following proposition:
"Give me what there is behind your mill and you will be rich, very rich". "There is nothing behind 
my mill, thinks the Father, except for an old apple tree". He accepts. He is wrong. Behind the mill, 
there is his daughter. A girl who will then be condemned to marry the Devil…TTHH
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TTWWOO  MMAAJJOORRSS  CCRREEAATTIIOONNSS  

TTHHEE  RROOYYAALL  BBAALLLLEETT  OOFF  CCAAMMBBOODDIIAA
LLaakkhhaaoonn  KKbbaacchh  BBoorraann  

One of Cambodia’s oldest and sacred forms (or divine arts), dating back from between the Ist to the
VIth century. This art reflects the zenith in spirituality, wisdom and technical skill within all other perfor-
ming art forms in Cambodia. The Apsara dancers are the essence of celestial purity believed to
provide the link through which prayers passed from the King (devaraja) to the realm of the deities. Each
dancer uses an artistic body language and a different emotional expression to tell one of the famous
Khmer legends. Classical Dance performs a vast repertoire of stories from the Reamker (Khmer version
of the Ramanaya). 

The Classical Royal Ballet will introduce us to this sacred form of Khmer theater with its new creation.



TTHHEE  OOTTHHEERR  PPLLAAYYSS

KKHHMMEERR  AARRTTSS  EENNSSEEMMBBLLEE
LLaakkhhaaoonn  KKbbaacchh  BBoorraann  
For centuries, a ceremony has been performed in Cambodia that features the dancing of sacred stories as
a way of calling forth rain at the height of the dry season.  

RReeaamm  EEyyssoo  aanndd  MMoonnii  MMeekkhhaallaa
SSoopphhiilliinnee  CChheeaamm  SShhaappiirroo,,  AArrttiissttiicc  DDiirreeccttoorr
Ream Eyso & Moni Mekhala is a dance-drama of fertility that describes the origin of rain and the creation
of thunder and lightning.  The giant Ream Eyso, representing the sun, wields his axe (thunder), the goddess
of water Moni Mekhala tosses her glittering ball (lightning), which the giant covets, and all is overseen 
by Vorachhun (earth).  If pleased with this offering of dance and music, it is believed, the deities will
allow the rain to fall, and the cycle of planting and growth will be renewed.  

KKHHMMEERR  AACCTTIIOONN  AARRTTSS  CCOOMMPPAANNYY
LLaakkhhaaoonn  NNiiyyeeaayy  ((mmooddeerrnn  ssppookkeenn  tthheeaattrree))
This theater form is considered as one of the youngest among the twenty forms of Khmer dramas. Modern
spoken theatre is strongly rooted in Western literature but the form has evolved to meet the needs of
Cambodian audiences. Spoken theatre adapts Khmer folktales and legends, along with modern Western
novels presenting themes of everyday life.

DDaayyttiimmee’’ss  ddaarrkknneessss
This drama tells the story of a family after the end of the civil war. A moving out to Phnom Penh, to end
up in Stung Meanchey to work as garbage pickers. 
It is a play which shows off a hard but realistic picture of these parents and children who live and work 
in this disastrous place of Phnom Penh. A way of making the public aware of this oppressive life.
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TThhee  ootthheerr  ppllaayyss

DDEEPPAARRTTMMEENNTT  OOFF  FFIINNEE  AARRTTSS
LLaakkhhaaoonn  KKoommnnaapp  ((ddrraammaattiicc  ppooeettrryy))
It appeared at the beginning of the XXth century, inspired by Bassac Theatre. It is based on a large selec-
tion of Khmer poems, featuring marshal arts, and accompanied by a small orchestra of three instruments
whose music is based on arak melody and songs.

KKaakkeeii
Kakei, a very attractive girl, born out of a flower, is married to the King Prumthorn.
Unfortunate in her marriage, Kakei feels alone and distraught. Until the day when she commits the   
irreparable: she is unfaithful to her husband with one of his soldiers …

TTHHEE  SSCCHHOOOOLL  OOFF  FFIINNEE  AARRTTSS
LLaakkhhaaoonn  BBaassssaacc
Native of Bassac district in Kampuchea Krom, the Chinese and Vietnamese opera, very present in the south
of Cambodia, can explain the genesis of this form of musical theatre, which appeared at the beginning of
the XXth century. Sung theatre, created by a buddhist monk called Suor, it is now very present in Takeo pro-
vince, with a lot of farcical representations.

DDéékkcchheeaasspprreeaakkrroouu
Contemporary form of the Bassac, this play is based on a philosophy, and not on a story or 
a legend as in the traditional form. "Dékcheaspreakrou" is a real criticism of the society of 
today: exploitation, corruption, and choices of the leaders are highlighted. The author decides to 
enlighten the "chronic war" that Cambodia undergoes and to make every one aware of these realities. 
A call to the peace of hearts and souls…
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SSCCHHEEDDUULLEE

FFrriiddaayy  44tthh  7 PM        PPaarrnnaass  CCoommppaannyy La Jeune Fille, le Diable et le Moulin

SSaattuurrddaayy  55tthh 7 PM        PPaarrnnaass  CCoommppaannyy La Jeune Fille, le Diable et le Moulin

SSuunnddaayy  66tthh      7 PM        PPaarrnnaass  CCoommppaannyy La Jeune Fille, le Diable et le Moulin

MMoonnddaayy  77tthh  7 PM        
KKhhmmeerr  AArrttss  EEnnsseemmbbllee  Ream Eyso & Moni Mekhala

Lakhaon Kbach Boran 

TTuueessddaayy  88tthh  7 PM        
KKhhmmeerr  AAccttiioonn  AArrttss  CCoommppaannyy  Daytime’s darkness

Lakhaon Niyeay (modern spoken theatre) 

WWeeddnneessddaayy  99tthh  7 PM        
DDeeppaarrttmmeenntt  ooff  FFiinnee  AArrttss Kakei

Lakhaon Komnap (dramatic poetry)

TThhuurrssddaayy  1100tthh  7 PM        
SScchhooooll  ooff  FFiinnee  AArrttss  Dékcheaspreakrou

Lakhaon Bassac

FFrriiddaayy  1111tthh  7 PM        
RRooyyaall  BBaalllleett  ooff  CCaammbbooddiiaa

Lakhaon Kbach Boran 

AAllll  tthhee  sshhoowwss  wwiillll  ttaakkee  ppllaaccee  aatt  tthhee  CCHHEENNLLAA TTHHEEAATTRREE

TToo  mmaakkee  tthhee  eevveenntt  aacccceessssiibbllee  aallll  tthhee  ppllaayyss  wwiillll  hhaavvee  EEnngglliisshh  aanndd  FFrreenncchh  ssuubbttiittlleess..
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CCoonnttaacctt

MMaaggaallii  PPooiivveerrtt  
Centre Culturel Français du Cambodge

tel : +855 12 905 128
magali.poivert@ccf-cambodge.org
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